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Edinburgh Fringe Showcase In pace with the world
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About Edinburgh Fringe Showcase 2014 in China

Edinburgh
Fringe
Showease

BIRRE : B , BEeUE , ibES
REEFEN : SHRES , BmE. KRN

Festival Tenets: Enlighten Audiences, Inspire Creation, Refine Ecosystem.
Curatorial Principles: In pace with the world,High quality and welfare ticket price.
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After the most highlighted event in China, Edinburgh Fringe Showcase 2012, Edinburgh Fringe Showcase 2014 celebrated its Warm-up Season in
April 2014 and is going to officially debut in Shanghai and Beijing during Sep 2014. Co-hosted by the Cultural and Education Section of the British
Consulate - Genral and Beijing 707 N-Theatre Co. Ltd. The Showcase is an unmissable hit in China and in pace with the world.

From the Edinburgh Festival Fringe 2013, our curatorial team selected the newest and the freshest plays to feature in the Edinburgh Fringe
Showcase 2014. Selected plays including Leo by Canada & German, Odyssey by The Paper Cinema (UK), Kabul by the Amok Teatro (Brazil), Missing
by the Gecko Theatre (UK), André and Dorine by the Kulunka Theatre (Spain), The Last Supper by the Hong Kong Repertory Theatre and 2 shows
by Tim Crouch, who is honoured as the “King of Scotland Theatre”, I, Malvolio and What happens to the hope at the end of the evening. An exciting
range of workshops, master classes, seminars and video screening will be held throughout the Showcase. The Showcase offers an excellent chance
to enjoy the newest plays across the world, it is a once-in-a-life time opportunity for the fans and art-holics in China.

The performances and other events will tour to Beijing, Nanjing, Guangzhou, Shenzhen, Guiyang, Kunming etc. From April to Dec, lasting 8 months
during 2014, the Showcase is going to attract much attentions wherever it goes.
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TR L EERETLHEHT « FEEE (Alex Salmond) £ HEEFELAFZEE (Sebastian Wood) ZEEIFEAFE R EM (Sebastian
B2 LE T ERARIRFIEARS MEZTERRRNTEM; Wood) AE T ERDEREIREAE;
During his visit to China in Nov 2013, the First Minister of Sebastian Wood, the British ambassador to China, read The inscription for Edinburgh Fringe
Scotland Alex Salmond met with the producer of Edinburgh the Warm-up Season programme of Edinburgh Fringe Showcase by Sebastian Wood,the
Fringe Showcase in China Mr. Yuan Hong. Showcase 2014 at his official residence in Beijing. British ambassador to China
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Tog et h e r O n O u r Way by Crystal D. ,as the Curator of the Edinburgh Fringe Showcase in China
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Odysseyuk

-t /ot =
gifF - BEEE

EE LRI / The Paper Cinema
HHIES (BBl / TR/ HEER:

BB |synoPsis OF SHow

RABCRMBRE N, BAERE B FXEARERRC. Mt
—ig, ERBHRTZA—EANEEREMS.

KD SEF PRI SR PN A I F LR E R AR 54K IS
AZBHK, —WMFILAY, RERNBREETHRE (ELR. #S
HETh, MERHZARNFITN, EREANAYEE, <
SFATHERSN, EERAFEHNANRIGE REFTH.

FORFERSFERT 9 F, BXIREBHITERAEIMHORE.
MER. MOMEFHHBEARASR. 2055 2F, FFHERE
EMEEHEERE L AT AMERER? AR EIIR?
LRI E FREB IR T ESMND? XLEEFMNESR, HELFFH.

XEERBRE <HDER REMBANAETRR, AFILEL
RBNIGREWBLEN. MENSTR. hE. EMNFREHA
REZREANZART

Raging storms and supernatural forces prevail over one man'’s almighty
quest to get home. Immerse yourself in a journey through the high

YRAITIE [Press

BT AR BN FRERTS - BEEEFTHENBR. —RELIR
“Immense skill...ingeniously effective” The Times
—HRABRSHEINER . R—E2ZLE. —BHRBR

“A delicately executed piece, which is bound to delight” Telegraph
—®EIF, —RAREERANEN. —EFERTFIENES

“An epic, imaginative voyage” Time Out

EFRE (BRI N RE—DIIR

seas, soak up the adventure and encounter danger and exhilaration.

Homer's cornerstone of literature is vividly told with beautiful
illustration and masterful puppetry. Cinematic projection and cunning
tricks transform a suitcase full of cut out puppets into an array of living
characters and striking landscapes. A silent film is created before your
eyes, set to a captivating live score from exceptional musicians.

Nine years after the end of the Trojan War, the King, Odysseus, has
still not returned home. In his absence, his house has been besieged
by suitors who are after his crown, wife and lands. Away for 20 years,
rumours of his death abound. Why isn't he back? When will he be
home? And will Penelope be able to keep the wolves at bay? These
questions are in the hands of the Gods.

The show is an interpretive live performance based on Homers' The
Odyssey, using hand-drawn paper puppets that are brought to life
through live cinema. The action is performed to originally scored music,
performed and written by The Paper Cinema musicians.

“Ingenious retelling of Homer’s Story” Lyn Gardner, The Guardian

SANBNERNE  FHiLR2—HIER .

ERMANEIA. —HEZA

“Brings the story’s excitement to life in a way that makes you remember just how good it is” Sally Stott, The Scotsman

2014

11-13 /9 A 7:30pm
16-17/9 B 7:30pm
19-20/9 A 8:00pm
23-25/9 A 7:30pm
27-28/9 H 8:00pm

Jt = A& = % EIPt /Beijing Donggong Theatre

+BKREIBT « HEI1% /Shanghai Grand Theatre
HOX R REIEE © /NBI% /Wuhan Zhongnan Theatre
TN REIBE ¢ /INEIE% /Guangzhou Opera House

BTG ARREE (RE) R
BRARAA. LBRMEFT. &
SERATAI AT BIR A BT,
LR BEHFERFIT. MR
ITIRBURE B RRR

@

WE XL

MR AZHI#RE /Nanjing University Gulou Campus
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K SCRIE] /THE PAPER CINEMA

REZEEAURENES S FMMFREL R L. BIETF 2004 FH
Nicholas Rawling. Imogen Charleston % Christopher Reed # [F i 3z,
A IR 1R I E 2 E 8 5h.

RIEZAEIE. &R BEXEIHIIES  HOORREER BREE. 5L,
FRASBKMEDNSEHEEERNEE, RENGTRER, BEMEMAR
HEXRE L.

The Paper Cinema perform a unique form of live animation and music. Founded
in 2004 by Nicholas Rawling, with Imogen Charleston and Christopher Reed, they
tour bespoke pieces around Britain and internationally.

The company uses the language of animation, music, film and theatre to lead
the viewer through a variety of stories. Intricate pen and ink illustrations are
manipulated in real-time in front of a live video camera and projected onto the big
screen alongside the performed music, which is integral to the work.

BiFHSAHl /BATTERSEA ARTS CENTRE

RERAGSEREFAZARFON TREKAZBOMNELG ] (<2iR>) . T4£
FARREIZNER TS (CGRELTHRY) R ITHEESXURELHEITR] (<5
HERE ) -

BEAZAPOEFRAERNFEZAR, MUHEMNKRHEMERRE. F
OEREERRGE AR IFULENCIERENZARR G BISERITHR?
MR, PRELLAR B TR FESERe

HELHN (RER TRIYBRHEZARFOMEFR Scratch Ii2m 11k,
Scratch FEAMERTHIRBE Z AR EARE, FUENRHEL.

National newspapers state that Battersea Arts Centre is ‘Britain’s most influential
theatre’ (The Guardian), ‘a dream factory generating the theatre of tomorrow’ (The
Times) and ‘definitely on the map of cultural powerhouses’ (Daily Telegraph).

BAC nurtures talented emerging artists and is renowned for making some of
the most cutting-edge new work in the UK. We work with artists who question
traditional forms of theatre and make work that often doesn't start life with a
script. Theatre that blurs genres, challenges our view of the world and thrives on
experiment.

The Paper Cinema’s Odyssey was created through BAC’s unique Scratch process.
Scratch allows artists to test ideas early on the creative process and get audience
feedback.

www.bac.org.uk

15i5f /CREDITS
RBTRIFSESASAPLRSHIE

The Paper Cinema and Battersea Arts
Centre Co-Production

i®tHE Performers:
ZAREISF KB /Artistic Director and
Puppeteer: Nicholas Rawling

ZREY /Musical Director: Christopher Reed

WEE. HEFNIBERZH /Pianist, Electronics
and Foley Recordist: Hazel Mills

INRET$EZEIT / Violin and Saw Player:
Francesca Simmons

7K18Yf /Puppeteer: Irena Stratieva

#H{E Production:
KT3¢i%3t /Lighting Designer: Rob Pell-Walpole

2%t /Set Designer: Michael Vale

R (BREE) HFIERREASENE

The Paper Cinema'’s Odyssey was devised as an
ensemble:

E11E5 /18 /Motion and Puppetry : Nicholas
Rawling, Imogen Charleston, Caroline Williams,
Irena Stratieva

{EH/ / Musical composition: Christopher Reed, Ed
Dowie, Katherine Mann and Matthew Brown
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Kabul Brazil
i e

B - fEREEIE / Amok Teatro
BHIES BEE/TXFEE EERE:

E6JERA /TECHNICAL CREDITS:

SR/ WE /BB R - RN EER - HDE
R BER - mBE, W - NSH,

E¥E - BILHT, SRR - XS HERE

FR B - AERH CRENTREAS: WWHE,
EBER, WEM, XX, BEY)

MR LFRX - HPE

R Rk - KRR

KIXARIE: BHE - BEUR

THEE: M

BIEREIN |synopsis oF SHow

CERRRHEHDY , RAZETEFHT 20 Z F PO MEF R
ATHERENET. (FRENE2IUTRABEKATERNZTNRE
MAMSE™, AELNERZT, 6 L2WTHKKFPHEIL,
AR =T AR HE & ZIERIIEREERTF—BEZNESIER:
1999 £ 11 B, — 1" FHREEBELHNLAN, EEHRN—MED
WAFFAR. BITERRER R NIXKE /iR, FHiXEB®R

XEE. B THLXAZE? BRI ARTF? BBEE M4
AEER? HEDWIRE ......
PIER e RIE AT R A DL AR, BN BRI ETFX M RALER .

PEFR/RZHMEY Z “HF =Ml PREZM, RERBI IR <>
MAAREME « EX=FHF, MRRRFASIT =MHIZHNE,
BRENEB—Z O ZARER—ANXE U ER S S TEITHE,
NRBRNRNEREENRS, UEBLAIEKEHARER.

X1k, BIRET APIR (RARANFREIGIEANS) FFIRSTRR
& 2009 £ Myriam Muniz 3B K32,

Brasll 2009

i it i

Direction, text and conception: Ana Teixeira and Stephane Brodt.

Cast: Stephane Brodt, Rosana Barros, Vanessa Dias, Gustavo Damansceno
Music: Rudé Brauns (playing the following instruments: santur, tombak,
saz kumbuz, daf, kemantché)

Costumes: Stephane Brodt

Scenery: Ana Teixeira

Lighting Operator: Rodrigo Maciel

Subtitle Translation:Joe Shen

Kabul, is a delve into an Afghanistan traumatized by 20 years of war
and succumbed to the tyrrany of fundamentalists. The play presents
characters in search of dignity and humanity, for decades, confiscated
by violence. It's four faces of the war, four portraits of Afghanistan
seen from inside houses, behind curtains and under veils.

One event served as the starting point for creation of a fictional
spectacular: a image captured on a video in November 1999, shows
a woman, covered in a blue tchador being publicly executed in a
Kabul stadium. We decided to dive upon that image, and even going
beyond. Who was that woman under the tchador? How was her face?
What was her story? Lifting the veil...

What Amok Teatro tells in Kabul, could well be that woman’s story.

Kabul is the second part of the War Trilogy, an artistic trajectory that
includes the plays The Dragon and Family Stories. In this trilogy, the
Amok Teatro presents three independent plays, fruits of the same
trajectory that reflect the desire to establish a dialogue with the
present time, with its violence, and to see, behind the cruelty and the
pain, a real humanity.

This creation, received the APTR (Theatrical Producers Association of
Rio de Janeiro) in the special category and the Funarte Award Myriam
Muniz - 2009.

2014
0-11/9 B  7:30pm AtRARE AT / Beijing Donggong Theatre
13-14/9 A 7:30pm  FERAFREREF /Nanjing University Enling Theatre
18-20/9 A 7:30pm _EBKEIRT © B / Shanghai Grand Theatre
23-24/9 B 7:30pm EXAEEIFT /Wuhan Zhongnan Theatre
26-27/9 B 8:00pm RIIEHE LRI FEFIE /Shenzhen Futian Drama Theme Theatre

FIREs | E=mE - 0755-8207 6122
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fp B = OB B Ana Teixeira
Stephane Brodt —F |71, EHFiFs
THI R R B REMTE S = B K T &
Mo B 1998 EHISIRUR, XAHIAKE
TEAREZNXBIZT, FEETLR
MR PESE THREHAIAT. [
BREBHALRT —EUERERAEN
BUBFERR. ERIFAAXAEE Casa do
Amok, BEIPAMTiEHZEWRERBSES
g sE R . Casa do Amok F¢li&
BFEEFmME, TXE, BEAMED LT
BRAEFRRZEE, BRAS.

ey 2R T2 Y L Y 1 A EL X TR AR B SR A
FLR G B A 3 = i) R BT R PR B SR K
EmEMR. S— M HmE#HMERERANES
FEPRZEREMK BB ERM L
HRAOXNEARMAIIZETT K. R

Directed by Ana Teixeira and Stephane
Brodt, the Amok Theatre is dedicated to
continuous research about acting and
staging possibilities. Since its foundation
in 1998, the Group has been awarded the
most important Brazilian theatre prizes and
received great recognition from both, the
critics and the theatre going public. Besides
the plays, the Amok Theatre develops
intense pedagogic research with emphasis
on actor training. At its headquarters, Casa
do Amok, the Group’s workshops receive
actors from many regions of the country.
Casa do Amok is a space for creation and
training, where the life of the group and
actor training are profoundly linked.

Amok’s work is characterised by the pursuit
of a formal rigour and by an intensity that
the actor's body affirms as being the place
in which theatre takes place. Every new
project drives the group to seek different
research paths and training based on
dialogue with different traditions and

Ministry of
External Relations

).

[EXE LR R

ANERERIARER, BNATIEXKITF
'ﬂf,'h:u:u*l] —Iiﬁmjtl]i% /\f)(_t:r_lE_’Jo

MR EEEANERERZ 1998 FEE
M«BEZNEY , XWBELRERT
Antonin Artaud BBIZx, RINHMEES
ERET —ERARN B HRER.«
B%NEY mE Shel MEMNRERERM
RESER, MUE Mambembe f&E
BIfEX. 2001 &£, B «&IFF> , BIHA

Tkif’],mWﬁJﬂﬂﬁ?ﬁﬂt&U% F
Shell Rig&. REXNRIN, BIRER
CHARAEBARN AR TR, i
TRHTLEER, MBRRRIELET «X®
HY (2004) F1 «FEHPEY  (2006) o
Mafs, BIFAFIAETFBRILLRINERAKH
fE “HE=FMH” . 2008 £, =
HER <y BEASME, WRIHHE TE

cultures. Amok Theatre plays deal with
contemporary themes without losing sight
of the pursuit for poetic language and
affirmation of the scene as a ceremonial
space.

The Group made its debut in 1998 with
Cartas de Rodez (Rodez Letters), which
took the texts by Antonin Artaud into a
fully operating psychiatric hospital in Pio
de Janeiro. Cartas de Rodez was awarded
prizes by Shell for best actor and best
direction, and also the Mambembe Prize
for best play. In 2001, for O Carrasco (The
Hangman), the Amok Theatre was awarded
the Rio de Janeiro State Government Prize
for best play and received nominations
for the Shell Prize. On the strength of the
prize, the Group established itself in Rio
de janeiro, in its own headquarters. In the
following years, Amok presented Macbeth
(2004) and Savina (2006). Next, the Amok
Theatre embarked on the biggest project
since its creation: the Trilogia da Guerra

iL

SRR L RS

FIFIEESIEHRE, EMERHE <K
HARZHMY (2009 F) , KFHZEM

BB RIS A TE’]ﬁHéI EmEBRIT
APTR (BAHRRA P RBIFIEADS)
PRIABAIE . XEEAERBESE, FIEATEIE
BAT —RE£EKE, KERITETR 43
N, EERERIZAT LEART,
FEEXAFHERZRITILEI 170 /0
Ao

(CREWEY B=MHMNZER. £ &
ST X—IEH, MERTRIERE
B AR AEMEEBMRBIE
MzsjEl. EMHIRASCESR, ITE
REEXNHBENE#. BEESREN,
ERNNRHPBREERRIN ‘A7 .

(Trilogy of War). 2008 saw the debut of the
play, O Dragdo (The Dragon), about the
conflict between Israelis and Palestinians,
followed by Kabul in 2009, which deals
with the situation of women in Afghanistan
(awarded the special APTR Prize). With
these plays, Amok went o na tour of the
country, covering 43 cities, presenting
the projects in the principal national and
international festivals, as well as holding
over 170 hours of debates with the public.

Histérias de Familia (Family Stories) is
the last part of this itinerary. With the
project, Trilogia da Guerra (Trilogy of
War), Amok affirms the theatre as a place
of encounter, of restoration of human
values and reflection on reality. Beyond the
geographical or cultural frontiers, we come
across universal questions: what is in focus
in Man in the face of the violence of our
times?

AR ‘BTEMLRR RINZAEES
—BESE MAEEHUMRRE NI
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What happens to the hope at
the end of the eveningwk

22 & - FEFRE A

HEEREC

EHIES ( HE

HwEl: BW - REEH. KM - BEEARR - B8t

Written by Tim Crouch, Andy Smith and Karl James

SEH FEE - S A MM - P2 /Performed by Tim Crouch and Andy Smith
BIAFEENF: 5 / Subtitle Translation by Yang Rui

BIBRIT |[synopPsis oF SHow
w"EREE, BESYS, KHPALXRERT.
XTEE. RESEHHR, XMW EAREE
— MR XN EERET T —INREL
Y. XE—EBEBEETEREMRE, B2
RR, ARV EXZT, OB
RZid.

CHEPRE A HKEEIENFIE - 5T
HE. Rl - SBHFARR - EBEIES
tIfE, BREERIR «fEE> MM IIRE &
BE «— R MEZLY, HITHEE
BIRZ€IfE. AW - A HMRIHE - B
HrEd, 201347 B 9 B FM18IARIBRE

/o

Your friend is late. The meal is spoiled. A
shadow has fallen.

The story of this evening, one evening
and any evening. The story of a reunion, a
reiteration and an act of betrayal. A journey
into the space between opposing beliefs;
between action and inaction; between
forms; between friends.

what happens to the hope at the end
of the evening is created by long-term
collaborators Tim Crouch, Andy Smith (a
smith) and Karl James. A new commission

2014
28-30/10 A 7:30pm
1-2/11 B 7:30pm
2/11 A
4-6/11 B 7:30pm

for the Almeida from the team behind The
Author (Royal Court Upstairs) and the Obie
Award-winning An Oak Tree.

ERENFNEGZE—FB - =HH
MRFAE, MAFBIW. =X—YHE
HxE s, BNEEHRANBNRE,
WEHE RN BERERIZH 5 FN. H—
MemdE, YRESHKESE, FHNK
., WAEFENRIL . ERAROREE,
PAUKIDRZEARRAIRERESR.

‘It’s Saturday night in Lancaster’ is the
agreeably off-kilter introductory line, read
by Smith as he sits with his script on a
music stand. He plays Andy, Crouch plays
Friend and between them they explore the
simmering tension between two old buddies
whose lives have diverged. There’s an
intriguingly unsettled edge to their dynamic
in Karl James’s production, with that tiresome
word ‘mate’ assuming an increasingly sinister
tone. The piece is strongest on the barely
concealed passive-aggressive competition
of a catch-up between longterm friends;
the interspersed musings on the academic
concept of theatre and its audience are less
profound than anyone involved believes.

+BKREIBT ¢ /NBI1% /Shanghai Grand Theatre, Black Box

FRAZMR X B FEFRE Nanjing University Xianlin Campus, Black Box
2:30-4:30pm L{E¥ BIRAZF /Workshop for students in Nanjing Universtity

JER A2 5L% Bl /Capital Theatre, Experiment Theatre

,:/ & the hope at the end of the evening

#H - 255 Tim Crouch

FRERARBNMCMEERSF, EEREMDRER
CHfERIPRL. tiRfERERE: RIFBEY . R (8
BRI IER) « MRERER <—IRERD K 2010 FIR
THERREGRER «EE>  MNESBIEXER. SN
Ho HETEREAFRARBENER, BF—FRIIUT
THEETRAARBIUE, TEIHREBIANEY
BlfE. BEBINERD T ETRIFASREFRIGER <R
By« (FERE> B H, B GFK) o LR ER
B 3, DT B GFEW - mE: BAE— , 2H
RERBELHIR. ke FTEHS5ER> HEERIFREN
BIfE (201456 A) -

Tim was an actor for many years before starting to write and he still
performs in much of his work. His plays include My Arm, ENGLAND
(a play for galleries), the OBIE winning An Oak Tree and The
Author, joint winner of the 2010 John Whiting Award. Tim tours
his work nationally and internationally. He also writes for younger
audiences, including a series of plays inspired by Shakespeare’s
lesser characters, commissioned largely by Brighton Festival. For
the RSC Tim has directed The Taming of the Shrew, King Lear and I,
Cinna (the poet) - all for young audiences. |, Shakespeare and Tim
Crouch: Plays One are published by Oberon Books. His most recent
play Adler and Gibb, was a commission for the main house at The
Royal Court (June 2014,

2l - $2HT Andy Smith

Zid § 2003 FFIEMERISEIERIRE, EIERIERETE,
BAWET , BREANFMRFITL— LA E RAIED
B «—EENRESBEEZE T (2011 §F) K& B
By (2012 )

fBMIsEER 7 RE = RS A LRSS A LIRE, ERK
EEZRHRAZEREIDER SRR,

MAMTT: www.asmithontheinternet.com

Andy Smith has been making theatre and performance under
the name a smith since 2003, creating a body of work that is
characteristically simple and accessible in form but unafraid to
approach and address big and complex subjects and ideas. His
most recent works for theatre are All that is solid melts into air
(2011) and Commonwealth (2012).

He is has just completed a practice-as-research PhD at
Lancaster University, where he also teaches applied theatre
practice and performance composition.

www.asmithontheinternet.com
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|, Malvoliowux
RKEH-F , SEFE !

RHIES (R RRXTRE WEER

Bl SEE: FHE * 55753 /Written and performed by Tim Crouch
BIZARFEERIE: KIS /Subtitle Translation:Max Zhang
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BISEiTT |syNorsis oF SHow

<, BRFR! yHEBE « RHaHREIFORL . X 2R T HEIE T —RORBMEZEFNERRFRNE  EE 1 ZUALHNURNE.
B, “BRETEE” 1 CEEBEREE NRZXEHI, IERNSURIMRRBPIENGE. K2 FORMREIMER B RIEIR.

The show I, Malvolio is written and performed by Tim Crouch. It is the story of Shakespeare’s Twelfth Night told by that play’s much abused
steward. It is suitable for ages 11+.

It is “by turns an hysterical and harrowing study of thwarted dignity, cruelty, bullying, self-hatred and metatheatrical revenge” (The Guardian). It is
funny and moving and gently provokes an understanding of the cruelty carried out in the name of fun.

REZFZNEBEREIRINFE « THFEERERN | iR T S2AH RS Lt ITRAR P RFN—8, SEXEA B+ R F
—PNEMNER, BERRAXSACERN, ILRERGHFRLE ‘“—HHENAZEE NAPRRE, RTAFHINERZE!

2k «F, I o <3, 2> M« YD BBEAXRINE, FE « R FUER <, SRR BEEAE, ZHARKEE B
TR RREAY. £ 2010 £, IRMEZEGRAMRMERTREBSEARL. <3, IRF 8B T—HHRHTAZSUEMDNTHS
MERRE, RRRFXSBOEBHEMN. ZFFU FET TR IFSMEFEANZFSBRREL KL, MUHESREERER. X
B PRTFEERRK, GtARSR, RBHMENHE. IMBEOBEFHRERENSURFRBAD L EETERERKIEZH.

Tim Crouch, one of the renowned UK theatre pioneers, will bring to China the latest show of his world-renowned Shakespeare mono-dramas, the
depressive butler, a funny but pathetic character based on Twelfth Night. This is a golden opportunity to enjoy the master’s performance in theatre,
a one-second transformation from a clown to a king.

Following the huge success of |, Caliban, I, Peaseblossom and I, Banquo, Tim Crouch returns with I, Malvolio, his monologue based on Twelfth Night's
hero, with which he won the Best Male Performer Award at the Brighton Festival in 2010. I, Malvolio is a play about what it is to be a spectator and
about our responsibilities as spectators. In a performance close to standup comedy, Crouch appears as the pompous, theatre-despising, puritan
steward from Twelfth Night, following his humiliation at the end of that play. A story of lost dignity, prudery, practical jokes and bullying, this one
man act of storytelling alchemy draws us deep into the madness of Shakespeare’s classic comedy.

PRIBITFIL [Press
“XEXMREITFHIRE . B—/NREEK, RRIFEEIT ... BRE. AL BRERMEEN—HKE. 7 (FRELIR)

“This is a treasure, an hour to remember and to chase round its tour....Immaculate, moving, funny, wise.” — Libby Purves, The Times
B - EHAM 2003 FSMEBTEBEMET, —RULRE. IR ESEMAIR. thSENERE <R, BRERY —LUFHERE <E
T RN —IMERRSRERNNA, EFEE ETIR S XMHARBENKERTRDERETHRIT, 13HRNE,
HREZAMELT. (FBRAXR)

2014

8-9/11 A JtHE AZ LY FEI1F /Capital Theatre, Experiment Theatre

(8/11 A 7.30pm, 9 /11 B 2.30pm and 7.30pm)
11-13/11 B 7:30pm FBHRAZUMKK * EEFE|H /Nanjing University Xianlin campus, Black Box
14-16/ 11 A 7:30pm KRBT ¢ /NEl1%H /Shanghai Grand Theatre, Black Box
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Missinguk)
B K

B¥ & BIFf /Gecko Theatre
EHIES (E  EERE

BIEETY |synopsis oF SHow
ZAA IR AREVE T C I RAR? KKy B2—ERRARRZENARER

Hlkiz. HFFLELHBA BT MBL AN, FTHEE(E

WAL T, ROERDBAXRATRBINNIERFTEE. RK
T e MEMNESBHESAER, R CKREBEZR BHEELTF, X
FRANEZERZHERBIEAERRIIBE SMEY BRFRKEER
FEVFERE, HABT—HHFTN FTHERTLLIFNR O KR
FORERIER.

— REDIRFBIFIER 2= « MEH <2012 FD
Missing is a journey into the depths of a person’s psyche. As Lily

GBS

GRK> B—HARTENLFROMRE. 20105615, HHES
EHEMEEN —RFEASEN, RRRMER, BETRAF—H
REB RS —IHIRZ B A R EEHR. T\ T EFKE,
fE—XX X EHEEGEER, RELXTEISRNER.

HEMTHE GREK> FHEBRREFLA—RBHESPIABBE—H
MR, ERREIEFANERBERSZTR: BB, R, &, F1E,
M, €%, ROMRESFS. YXETRERDTREPEKE,
BMBEET “BER PRE. RMRFHEEZMA, BEEUR, &
EHREBTER, AE, AMXASZFELZEER. REUXREK

Missing has been an extraordinary and epic jorney so far... In January
2010 | was working in Wisconsin USA with a dance company when an
idea emerged which has stayed in my mind for over two years. A woman
discovers she has a decaying soul. | have drawn a thousand pictures and
re- drafted the structure over and over and this is where we are.

I honestly don’t know what Missing will mean to you — | sincerely hope it
will mean something different to everyone.There are so many important
elements when making a Gecko show; relationships, listening, time,
trust, belief, money, talent & determination and so on, at some point
when all of these combine this “thing” emerges - a Gecko show. | never
really know what it is until an audience, the final element, character,
relationshipinteracts with it. The audience becomes the author and then

r
-
=

unearths her forgotten past the truth changes everthing. Your
imagination will be turned upside down and inside out in this
incredibly inventive new show.

How do you rescue a dying soul?

Disturbing like David Lynch. Beautiful like Cinema Paradiso. Physical
dance theatre company Gecko return following their international hit
THE OVERCOAT with another highly visceral, visually stunning and
intense physical performance.

Featured in Guardian critic Lyn Gardner’s What to See in 2012

BE, RERBAHAENETEW.

«IKRSK> HEER (Gecko) REIFH M, HEREXLEHEB. BREAE
HE8 2001 £ fE, EZARBEMKER - 1ilg3s (Amit Lahav)
MIERTBRIRR, EFEEPF.

7 15155 -

Bunny Allen, Helen Baggett, Joe Bass, Ellie Beedham, Dominic
Eddington, Robert Golden, Sarah Holmes, Colin Jefcoate, Jennifer Lee,
Eddie Nixon, David Thomas, Terri Winwood, MA X Fi G EH TIEA R

and only then does the show live...

Missing is a Gecko production. Supported by Arts Council England.
Co-commissioned by New Wolsey Theatre, Ipswich in association with
Warwick Arts Centre and DanceEast present ... Founded in 2001, Gecko
are an award winning and internationally acclaimed company, led by
Artistic Director Amit Lahav.

Special thanks to: Bunny Allen, Helen Baggett, Joe Bass, Ellie Beedham,
Dominic Eddington, Robert Golden, Sarah Holmes, Colin Jefcoate,
Jennifer Lee, Eddie Nixon, David Thomas, Terri Winwood, and all the staff
at The Place.

2014
25-26/11 H 7:30pm  _EJFKEIGE © KEIRE /Shanghai Grand Theatre
30/11 B -1/12 B 7:30pm  EHXHFEIFEE /Wuhan Zhongnan Theatre
5-8/12 B 7:30pm  JtIR
12-13/12 A 7:30pm  BR%E APt /Nanjing Zijing Grand Theatre
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BIEI{ 4B / Company Details:
BERREIFGIZEF 2001 &, B— 1M BRARERMZRE,
HAZARBEFRE: « [RHERS.

Founded in 2001, Gecko are an award winning and
internationally acclaimed company, led by Artistic Director
Amit Lahav.

RIBZIR% S /For Gecko:

ZARBUS: FKEF « RilG3E
Artistic Director: Amit Lahav

FeIBFBA /Creative Team:
SE /IR K » R

Director / Creation: Amit Lahav

Wit Wi « B8 RFTKEF © fila 3k
Design: Rhys Jarman & Amit Lahav

KIJe: Sedmflf o Ho KPR « Rk 3h
Lighting: Chris Swain & Amit Lahav
REFREER: KB © Bk

Original Music and Sound: Dave Price

BNESHR: FIF « BaE

Assistant Director: Rich Rusk

=0 B e MRREL RN « A5

Sound: Enzo Appetecchia & Nathan Johnson

FH8WIT: g « BREEZH « XFRE

Stage: Matthew Hales & Laura Hammond

BREEE(E: 4T « =B

Costume Supervisor: Verity Sadler

FEER: EHA B WHE o S c HEH

THRTR « ZIAKR. BEIR © SUHREE. REW « BHIES
Devising Performers: Chris Evans, Ryen Perkins-Gangnes,
Georgina Roberts, Francois Testory, Solene Weinachter

BISOR: Bt « BERFRINT © Ak
Associate Directors: Helen Baggett & Rich Rusk
FIEN: BHIZ <R

Producer: Rosalind Wynn

FIERIE: R  NEiHh

Production Manager: Nathan Johnson
WEEE: il « HLHR

Finance Manager: Andy Brumwell
WSEEhE: R < RATE

Finance Assistant: Terri Winwood
ITREE: fHER e« E#

Administrator: Daniel Cooley

FERINSH: AfE « 18, Bie « BEH, 7o « U, XF « LT, ZXKER « XTHW, ZA% « 8F, DhL  H/RERET,
R o RKARE, BRX « &, Xl « BR#Hh, Hd - TOH, HE.

Special thanks to: Bunny Allen, Helen Baggett, Joe Bass, Ellie Beedham, Dominic Eddington, Robert Golden, Sarah Holmes, Colin
Jefcoate, Jennifer Lee, Eddie Nixon, David Thomas, Terri

PRBITIL |Press

Director Amit Lahav has created a striking production with heartfelt choreography and a stunning set...that uses only a few lines of English
dialogue to say a whole lot more about modern British life Sally Stott, The Stage

378 Amit Lahav 8i& T —MRAKNLZ B RO EEMEAMG R AEATEZHE, sRATHARRBEEEN T EE—
SHFETFEAF, The Stage

The show was an example of physical theatre of the highest calibre — full of thoughtprovoking imagination and creative innovation Erin
Johnson, Bach Track

XM TERERTEARIZINREKE - THAAREHER IEIES
——Frin Johnson, Bach Tra

Creates a dazzlingly inventive world that combines visual flair and physical swagger. Lyn Gardner, The Guardian

BIES ARRERNANEMHMNHR, MRS EEBEES.
—1Lyn Gardner, Bz
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China Premiere! E&E&E

Le O (Canada)
REEtts|

T REFR. Y2D BIfRARBEHIE

Produced by Chameleon Theatre Productions and Y2D Productions,Inc.

NEZEEE BERNREIE S 5RE BEERS mitRKEH
RILIES BRI/ TA1E HEREC

BB |synopsis oF SHow

WEE—E/NBRE, BEMELAE. Leo FHAMIKIXMERHBR,
flfaiRith 2B, FRMZEMEA! ARURIER e — S RIREE, 7]
UREER —HAERERLERE, BAUUKERAMAM—HEF
SIS —HRERBREE, ReEMEE.

233 10 FR98I1E, Leo BINHkE T BREN—FT#H T HES]
NER A ERGENEREE VRRA RS AFELL T - BARH (F
NE2XMERRVINER) , FIRNRHT REIARBMNE
BUMARIREZR. RARHORA, FEIXMatR. S ARIFH
FRBHNIER, RIE SOABRRE S -

CREHMOS| /1y B—DRBLEREF. Al BHRIASIH. <
Stuck in a room with seemingly nowhere to go, Leo tests the limits of
his strange, new world and makes the delightful discovery that he is,

in fact, superhuman. Leo can scale walls like Spiderman, dance on the
ceiling like Fred Astaire and meditate in mid-air like an Indian guru.

Over ten years in the making, Leo challenges the laws of nature.
Breaking the rules of gravity as well as genre, multi-talented dancer,
actor, trampolinist, gymnast and clown Tobias Wegner (also the show's
creator) delivers a perplexing and perspective-bending experience.
You and your family will flip out over this funny, astonishing and deeply
touching work that tricks brains and challenges senses.

Leo is a mind-bending, funny, surreal, and surprisingly touching work
that challenges the senses and tests perceptions of reality through the

2014

==

14-17/5 B 7:30pm dtZRZAREFEIFE /Beijing Donggong Theatre
20-21/5 A 7:30pm EH;XHFEEIH /Wuhan Zhongnan Theatre

23-25/5 A 8:00pm M TFH1EREILH /Songcheng Qianguqing Theatre
27-28/5 B 7:30 pm £ KEIPT © FE1% /Shanghai Grand Theatre

30-31/5 B 7:30pm ®EIEEIFE /Nanjing Jiangnan Theatre

T F T T T T T T T TP TP TP RPN Y P )

AFFHRAER, MMURERE, CBRINRGFRMIAIRZ
BT IR 5B, AMRHERELHFHRE. REHOS]7>
JLFUERRS T IEELE, BIHEEZET.

HEFARRRAMSERER - HRKSR, FFELETHE - B
RMNEIE, «(REMOSIN EETEZRTRBSZIREZNR
BIs&m, HpaE ‘“RER-ER ETEKRERBE, ‘=8
RABERT KR “TREIN ZHN—FR.

MIBLAE,  CREEHLCS|Y RETHDIE X B §9R R AR T
KR, LERAYN, TR2MEM, KEFR, £, ZHH, TR,
PAK SR & R T E 3R

cleaver interplay of live performance and video projection.

Leo leaves audience members wondering which way is up and which
way is down.

Directed by the Montreal actor and director Daniel Briere, and based on
an original idea by Tobias Wegner,Leo won several major awards at the
Edinburgh Fringe.

Festival including the Carol Tambor Best of Edinburgh Award, the Three
Weeks Editors Award and the Scotsman Fringe First Award. Leo has since
gone on to dazzle audiences and critics in New York, Berlin, Montreal,
London, Moscow, Sydney and in countries all around the world.

12-14/12 A 7:45pm
16-17/12 B 8:00pm SFIIELBEZARA L

/Shenzhen Huaxia arts center20-21
20-21/12 A 7:45pm

24-27/12 B 7:30pm 1t3W

25

7 13 S RBIFE /Guangzhou 13 Theatre

= PAE S EI1% /Guiyang xingguang Theatre
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Escape with Leo into a world of the impossible!

Leo—iZ, HEA—AHABWAIHF!

YIS |PRess

‘oS hER. 7
— AL

CCRFEHLLSINY B—DORFRHRE. ILRBIEXK,
FHRRBSIR SAMSARZMNIER, FAMHT.

—# 25 Time Out

“BBE, 18, FERERA. 7
—RELRSR

“WEIE, B, XEHE

—— R TWERER R

CEBRAIFERA - (REHOSIY , BTYIE! Y
— A LR

‘EEBMAIEN—ERHEREX LA S HZTRIKERS,
OEERGRNESRIRF. (REMOE|HY SEATRLE
WHEILHENRGFFRILD . 7

—AL «KFEY Bk

"Gravity-defying spectacle”
The New York Times

"LEO is an eye-teasing, grin-inducing, deeply impressive
work of sustained absurdist magic.”

Time Out New York

"Clever, witty and unexpectedly poignant.
The Herald, UK

"Brilliant, funny, and sweet"

The Boston Globe

"Alternately funny and poetic...LEO soars!"
New York Post

"It's unusual to hear so many child-like gasps of sheer
delighted astonishment in a theatre. LEO is a little eye
candy for the jaded gaze!

Village Voice

what would happen if the law
of gravity were to suddenly
change?

MREANFETRASINER , aRE

VA CH

EEIEIRA
Produced by Y2D Production

In association with Chamaeleon
Productions

BXSHIE : Y2D BIEl. RIBIEERR
Performed by William Patrick

R BUERSE - AR

Directed by Daniel Briere

SH: FRA - WRK

Creative Producer Gregg Parks
FREIFIIEA: HIA% - tAseH

Original Performer/Idea Tobias Wegner
HRRAREGIR: FELLIHT - AR
Lighting and Set Design Flavia Hevia
KIRXRARIRIT: BRET - IBET
Video Design Heiko Kalmbach
Fg: B - FBEm

Animation realized by Ingo Panke

HERIT: R - B

Leo — Winner of the Carol Tambor Best of
Edinburgh Award 2011

RIKFRIR - BIR 2011 ZTERERBR
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André and Dorine spain)
ANF-ZEE52FRE

P =46 R BIE / Kulunka Theatre Company
RUEIES BB EEREC

PERFORMERS/ & :

Jose Dault. Garbife Insausti. Edu Carcamo

SET DESIGNER/ £ 41211 : Laura Gémez

LIGHT DESIGNER/ kT£1%1t : Carlos Samaniego “Sama”
COSTUME DESIGNER/ fg#<1& 1t : Ikerne Giménez
MASKS/ E B : Garbife Insausti

BIBEITT |SYNoPsis oF SHow

MELREE—E/NEEE. EREFENRAERTIHE, JE6F
HNBEEMARENZSEXEESE . FEREIE—NERARES
5%#E, tIdEREMEREZE—HNEE: EOITHNEEDE
PIRFRER, BEMRLERMFERIT TR BISHKRHF T —
P2 RAE, BWREIZ5SHNEEE.

IR R EE T E —BREIZHRE. XA REREICE
NE, BNASEHE BiLEMINENTHEL, HE—BEZEX
7o

Kulunka Teatro gliE TiX B TIE S EEMN. 4IARA. B
HERXEIER. RENE . B2RSAREMALZ NRE, REZE
T A ERRRIE B A E .

(REES5ZFE> CRERMET. mx. XE. REURRKNR
fE KRBT T ARARIOR , FFEINBTEZ R . ZEIFE “2011
BIREENEIT” | AR “2011La Hobana ERFR3REIT" (HE)
TRARIRK .

EU@ﬁﬁ |COMPANY

AT ECRBIFAHFREHNZRFEEHIRBIZARER Garbine Insausti
#1 Jose Dault F 2010 £ F Bt X K. BIFR R KF
IAEMESESELR, BREZAFEEA LMsRB. HE
fERBEE B AL BIEE S AR TR AR RIDSCA SHFIXRE

RIEH B T eIfE BT RAM TR HEBHIESREET K —
SF—MIES, RRAMFERRE. A, ZEEATRSZFHNER
B FUEAFEA-—MIRBE TS —MER, —PREFENLE
URMER. BREPHINEASRERERANINEDNLE, §7
FREKMAK], FARMNE—NEETRNFERE,

@] e

R GOBIERNO

2] MINISTERIO
p DE ESPANA

DE EDUCACION, CULTURA
Y DEPORTE

PHOTOGRAPHS/ 155
VIDEO/ 1% : Aitor de Kintana

MUSIC COMPOSER/ {EHH AT 4~ : Yayo Caceres
ASSISTANT DIRECTOR/ B)jE 5 : Rolando San Martin
DIRECTOR/ 5& : Inaki Rikarte

:Gonzalo Jerez “El Selenita”

0,68¢

In a small room where memories hung over the walls, sound the keys of a
type writer and the notes of a cello. They are André and Dorine, an elderly
couple that lives just like many old couples do: gently decaying from
routine and neglect, with passion once so huge for each other now fading
into indifference. But an event comes to break the monotony: Alzheimer’s,
our greatest antagonist, devourer of memories and of identity itself.

And so begins a fresh start in their Relationship. A journey through
memory.

The couple need to remember who they were, so as not to forget who they
are now.

Remember how they loved in order to keep loving each other.

Kulunka Teatro has created a piece of thoroughly contemporary and
committed mask theatre that transcends language barriers. With no words,
uplifting and thought provoking, it explores important themes with
warmth and humour.

André and Dorine has toured extensively in Spain, South America, the
United States, China and the Europe, and will continue its tour in Asia. It
was an award winner at the Birmingham European Theatre Festival in 2011,
and at the La Habana International Theatre Festival 2011 (Cuba).

Kulunka Theatre Company was created in The Basque Country, Spain, in
2010 by Garbifie Insausti and Jose Dault: Young but widely experienced
theater career artists. This all stems from the concern of its members to
experiment with different possible stage languages, relying on a stage
that is itself a meeting point between different artistic disciplines. All
this without forgetting the idea of making theatre accessible to the wide
public. An idea of theatre that is vibrant, contemporary, committed and
connected to reality.

In our goal of creating a show without boundaries, our desire is to find a
language that transcends the word. A language that thrills and entertains.
For this, we rely primarily on a theatre of gestures, in which MASKS act as
a bridge to another world of a poetic visual endearing. Our masks, of deep
features, so expressive, so full of life, open the doors of imagination and
bring us to a universe in which everything is possible.
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“Unless you're having a baby Saturday night, see this show; if you are,
see it Sunday.” LosAngeles Stage & Cinema

—EBREXIZ, RIMRMTHERABE L. ZE2ENER BL,
EEARE. — CEIARES5HER

“Jose Dault, Garbifie Insausti, and Edu Carcamo parade strenuously and
without error through ninety minutes’ excruciating exactness, wearing
endearingly molded whole-head masks. These actors should be studied
minutely by anyone interested in learning how to display emotion and
idea before an audience.” LosAngeles Stage & Cinema

Jose Dault, Garbifie Insausti, 1 Edu Carcamo T HEE L ERE A K
X 90 HEHEY, BEET KB . X AN AR E AT RE
BREBENA, BEZHRAZLEEREG—HHHRE. — &
MHEREHERY

“If this theater piece were the first thing alien civilizations saw of our
species, it would introduce us more accurately than any speech or song
| can imagine!” LosAngeles Stage & Cinema
WMRXEBIERIE M EINEARMIKE RN E B, RFHRIEF KN
BRI ALBEARBNINR. — CEMHEG SR

"ANDRE & DORINE: A LESSON OF THEATRE AND LIFE ". Modernicolas
Cultural Magazine.

KREE5ZFREY MBS AEMN—IR. —— <Modernicolas 3C{k
&> ("FFH )

"André and Dorine is a story about Alzheimer’s, but mostly it’s a story
about overcoming, struggle and love." Cultural Magazine Modernicolas

KREBEE5ZHREY WRNR2— MR TFRARICGRKENHE, B
Bz, B—1PXFRE. @3MSHEE. —— <Modernicolas3C
hIREy (&FF)

"l do not know to which wonderful theatrical genre belongs 'André and
Dorine’, perhaps It is a moving tragicomedy of masks, but | know that it
causes the emotion of a real masterpiece." Diary: La Rioja ‘Filled with
tenderness, nostalgia and love, it provoked deeply felt emotions. It was
hard to keep back tears’El Mundo

BAHE «REBES5ZHE RAB—MZRER HHFREHET
AR CRLTER, FREF REMER. TEERARIZHER
He BRAMEREER. EFMEXZ—HETENAEZRIERIKID
ZfE. — «BERIEAHKR (FAYET)

2014

10-12/7 B 7:30pm
15-16/7 B 8:00pm RIlx@MA LB EFIE

/Shenzhen Futian Drama Theme Theatre
18-20/7 B 7:45pm M 13 SEIBt /Guangzhou 13 Theatre

24-25/7 B 8:00pm = PHEYEIZ /Guiyang Xingguang Theatre

‘Impressive and endearing...it'’s easy to see how André & Dorine win

audiences’ Total Theatre

AEEBE THRE......
TR

(REEE5ZFHEY RTUAKRNA L. —

".. The piece is full of poetry, beautiful compositions, endearing
moments and delightful comedy" Cultural Magazine
ZERHIFE, EWHKS, FTENEEMNS AWIRA B .
<Modernicolas>3 fk 475> (& 7F F)

"ANDRE & DORINE: The precise language of the masks and the heart.
Diario Mdlaga Hoy.

(BEES5SFH EEBELR. — MilagaBHHE>

"André and Dorine, a pleasure that seemed to be lost and has been
recovered.Journal: Malaga Hoy.

(REBES5ZFRY BREENREF—— (MilagaZEFR>

MNFRXEER, FEMNEREEDST T RIUMNRER
BB

3B KEIFT « H Bl /Shanghai Grand Theatre 5-6/1 A

‘BNABBEM—NAXREFREZANENIL, UREBWMA
BEZAZBENXR. " MERE, “MNE-RBEFTRZE,
M|YMA, FBEE, DTAREHEAER. BE. BENL
. RAZE, RREAELXASE, —8MEEXT, BARIMR
ZREBCHEAN, MIBEZELHRENSH, DFRET—D
MSREFRANNTT, EFHE K. 7

— (ZBARRET)Y 20124£10823H

EfREHE—ZIREE, HIEKTOEERRRNTE, R
BEHESHEES R, £ (RBESSHR &, XHBWES
WEREAR. BIIERBLELESARSA—EHER, @A
WERHEN, BREETOOERTIE
“EREARE—MRY, MEBRERN, SUERNEHTEE
WA ARRE. SAMAREIET —HESB—X R 2RI
R, BAERAMEETAANEE, THETARNBRNYK
BIRL, FEMINESHAAZSHRARR, BETHREENRHE
oo FRHERETARITE.

—— KEHAERY 2012F10826H

2015

7:30pm  FERARZEREZ
/Nanjing University Enling Theatre

8-10/1 B 8:00pm EHIZAEIF / Kunming Art theatre

14-16 /1 B 8:00pm ZEXKE E R /Chongqing Qunxing Theatre
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The Last Supper (Hong Kong, China)
FE FE - mEEE '

EHEER

RHIES (BB ZBIEFRE WERELC

3l Ay

BHEAR

e FTTTITTILT

ERRBENERNIILFSEBERATANEE, ZJREHR, ABZNEZ - RENBRE!
DEE? R, BRIETAFREMENESIE, mEtilEERIER.

Gk / FBIE

EEV R E AR ZF BRI F B R 2 AR IRE, TIBRE], ERABRNH SRR R . fthit 2002 F£E5EERIE £ 709 TR I |
ERREIACELLS, FCKEREFMRRER AL F+BEBFGRIR, AMARNEEFREK ETHEEERFQRIR, FCR
MBS SREFR A, FTHIBETEHFRRIZRE QA O RRERERIEK; 07 F, RBEBEZREERRANLETFZAL (K
Bl 12F% «REBE> 2ARE-_+—BEERCRIREENEES/ NEIHRIRFER 4.

2010 FENHEBEZ ZRKBIZR, REARZEL GRE) 240, XBSH. ERESREBFITHRXBFRES (09-10)
EEBEMEARRES (08) , HARFMRKEFRITEEES —BE5NMBETRRF SR 1 (08) RILFR (09) XK.
Ee b fES <HIIRiEY HREFRMENESEE 09/10. HSEER <=EPMHRE—1R 3% 11 2=/ B ERERINEZ.,
WAEE2IRBE RS REITEE K tobe THEATRE Sl h Az —-

LHERED T A BT

KEIHES / DR

FRR. SE. SIfEA. TERER—SNRIFBR. &
BXERAZHEAZIRZAMLT (MFA) REBEZE
B F e Bl 4. 1988 EMAEBIERIE, Z{F
BHERERA. ZRBEE. SEREFIRA; 10 FH(E
HHES®E, ARGERRUEREARREINTE.

BE= o MEEk (8)

—IRBRE MERRRA, BRI MKEAN TSR
HR. B 19 FEMAFTEEREARE, €52REBY
—BEtT I ERE.

WRE—EZNERR, BEREREAZ M EBIERE, 6
FE CRATILIEY « «EREY « (PERZEY « (A
Y T <EBRY %.

ZHER, ERIFERENAR: (ERE5EE> (BiF
MR MZEE. diXRK BB, CEFRID MEE.
«2029 18R 1989 MLE=Z, RUHBBEERREMH
RERZUE GSBEBRZ—RAREY , SR «HEEHE
BFE—fA, BAURE TRZMENR. 1hIRE IR
FEBFRID FRES AR ERF ORI RRELTH (&
B/ ER) RREXERRA (BRI / ME) RIRE, Hit
12 FEE(RERE> ANRATERORIRRELTH K
B/ ER) REBNEIGERELEA.

RIEHE <EBR REERIRY B AT RIFRE R .

XIFIE §F RE® (F)

2001 FEMABTBIERIA, BRTEREEFZ TR —RK]
HAe, I GEREHE—/N FUBERSNITELE

B ONTHERZLIFKERY B Peter Pan.  «FAN
MREBENASY §) Bobby & «EE2EBENRY AL
ZEFEN, UEBAEZREIRBREL: <k (&
R 2013 FA ). «FLAIEWRERY (BELER)S. M
Hié: CHREEY EE, BERoBrtdEuBEmmRE
Mo

BREIEDRL , 13 B2 5 R EERIFME RECQ BB
K10 fF «FLEBSBER MRE; 12FREEZRT
BIEEE CREBRLD —El.

NEZRREEZCGRIRRBHBERRK. 02 FEE|F
TEE «AEhftEEy RREBRH (ER/ mEl); 04
F7 «KEFIZE00: 00y RExfEBEHA (AR / ER);
09 FRFRRE «Tk#> (ER) RREBEH (BRI /
ER); 12F% «<REBRE> FHELBEE/NEIHER
EBIARBE_TBEERQRIRRESEA (EE/
IERl) 2% . AR B IEREE GERER—/N ¢ &
PAFIHEKREY « 25 14> o BETHRICE> « «F
LAERBD (EE) M FEMURENAR) o AFR B
BREENR RREBEH (BRI /ER ) RE.

XSFIEENRERRZZRREIF R, FERR-

2014

9-12/4  7:30 pm
15-16/4 8:00pm
18-19/4  7:30pm
24-27/4 7:30pm

JEIRZE E AR /Beijing Donggong Theatre
HM RS Eli% /Hangzhou Muma Theatre
BRAZK O / Bi% Nanjing University Zhangxinyu Theatre
8 KRIFR/NBIF /Shanghai Grand Theatre
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THE PAPER CINEMA

2% B = E| B B Nicholas Rawling, Imogen
Charleston 1 Christopher Reed £ 2004 £
Bl3z. BIFMEIMHEERNREAR ME
MBIES. B4 BEMUBIETER K WK
BHEENHEYFH. REENEELDIHE
AN EEGHEBRREFEILNER . BE
BEERKE L, MEMFHR KR, TR
HBZR. HFREAR REER . ATIRENAK
RIEEFRKETMELRE  BERAEERZAR
B BET ZAFLEEYIESTEREN
DEFRERE. RER EHAXEE
B FEM.

Founded in 2004 by Nicholas Rawling with Imogen
Charleston and Christopher Reed, The Paper
Cinema creates unique, magical performances that
combine the languages of animation, music, film
and theatre to lead the viewer through a variety of
stories. Intricate pen and ink illustrations are skillfully
manipulated in real-time in front of a live video
camera and projected onto the big screen alongside
live music, which is integral to the work. With a
readily transferrable DIY aesthetic, the company
has performed in a diverse range of venues from
village halls to major film festivals, arts centres and
museums. ‘Odyssey’ is the Paper Cinema’s most
recent work.

- What's the most important element of this
totally different piece work?
XMEXTENERFPREEZENCIFTTER
a2

« How did we achieve this?

RN EAMEX—IM?

- What's the core of our creative concepts and
where does the 7 years’s perseverance come
from?

EBVNGERKE 7 ENEECETREF,
RETHLEERHEF?

12/9 B LEigKRBIRAPRILS ERFiX

19/9 B I MXEIBRES EEiR

24/9 B IEtRmFEFRIKR EEIX

il © S H A AP LIRS
[ —EEEMEIHZARE]
iR

Tim Crouch Master workshop/ A
precious class for theatre artists

i REARREAERBZAR, B2
—BER. ERNSHE. ESEA. 28
HbWme NEasERR. ke
BEXZH  BAXESREAREY XAH
UL EXHMTZ. FTHFEBIEURS
S HTREIRI1E.

Tim Crouch is an UK experimental theatre
artist: an actor, writer and director. He
writes plays, performs in them and takes
responsibility for their production. His plays
take various forms, but all reject theatrical
conventions, especially realism, and invite the
audience to help create the work.

- How to reconstruct classic texts?

WA B 2 SR

« How to perform under the condition of no
set and no light?

T T A R ATH A ISR TR

« How to interact with the audience during the
performance?

AR RRH SMARERN?

2/11 B BRAZFIMEER HOHRIE

KUREE / PHEE : —& T
FE B FER KRR
3K BIFA IR

Master Class/Lecture: Listen to
Amit’s private lessons

FIKAEF « Ritgds , BEERBIBAZAREE Amit
Lahav, Artistic Director, Gecko

ERRIER 2001 F£RI7E  ERKR « A
K38 (Amit Lahav) TS TRBIRIRE &
= EFr.

Founded in 2001, Gecko is an award winning
and internationally acclaimed company, led
by Artistic Director Amit Lahav.

« How can physical language touch people’s
heart?

AT = WA B HE AR R ?

« Why physical language but no verbal?
At ABEMBAAFRM AR XA G17?
« How to stimulate actors’ potential?

TR R R ERE?

13/12 B M=

e L

FeAT IS

CFHER, JABAESE>

HRBERDEZED

) - RREALY

CEE BRI IEY

Gx—7, Women HAEEY

CINFLRHEITY
< ARIRHEY
CHUBRRIEY
CERRE

—
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bR, AR ®HiX. R
Beijing,Xian,Wuhan,Shenzhen
2010
b= NI N N
AR, BR
Shanghai, Hangzhou, Beijing, Ku“',mka Theatre Company
Nanjing, Xian Spaln
2012

£ BR. BZR. JER S8
Shanghai, Nanjing, Xian, Beijiigs" '/
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BRI

NRUEERXSRANB S ERERmE, B
EBEEEFENESREESARBTRRTE
ZHE, BIRERGFNEERREABRBEZ K.
BIEMTF BT HORIEX, mHEEE, B
L. HESBREAOMEBXE. £
KEBER[RFH R 1 S, 35, 4 SEKE—1K
B A, Hpthik 1 S&P LR SH
JERESR, BRET 3 S HRAERIAE. B

SRHER/RBETIE, AJUSGEENELT.

EBRERERFA 287 BERE, SAEEHE
FENERBRERE, &K SEIWRE
Az, BEEREREZELE, MUSHNE
REME, MBEMET LBEEIEENERE
B3R, ERIMMERMFENSR. BENERR
%, FREAKHE. BHENEEFSAL.

LBREREEITERIE : Bi% 021-60105688

SHESEEETREE

ATAMR ERMFHNERFRZARREANRIURE. F&. ERNKEEE, R BEEHERAERBETIRRLERE

BEXFNRESEREE, B “BETENRRR" NIEETHRERE.

WREFENBEERE =23 LiE, BEANBRNPERZAREAMRREMENNBNRAENRS, BITKERREE
ARFEETEE. HEM SNESFSMHELAR EAORGE, BHEEHEMEEEPHEFENERE, UEUEMSHE

HHITEE. WRIRIDE!

‘BTEIARR SEIHEETHBEENERSERTEE:
;“::l?;"i\ I__':é?i\ *ﬁd\H\ ﬁ\;x\ };l_gﬂ”\ }LJ\H\ EE\ ﬁ%ﬁ\ %BE\ I?:HH\ E§

SYEBERHIE: 010-6553 8707 #/NE

ES1VEBELRIBSE: office@n-theatre.cn 306945928@qq.com
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Looking forward to collaborate with global Festival and
performing art company

EEHEEEATPREARTEELEIBEETE

As the most important independent festival in the Mainland China, Edinburgh Fringe Showcase in China is familiar to the audiences and media for
its “in pace with the world”, “high quality” and “welfare ticket price”. Edinburgh Fringe Showcase has already established collaborate relationships
with the first tier festivals around the world, such as Edinburgh Art Festival, Avignon Fringe, Adelaide Fringe, Hong Kong Arts Festival, Tokyo
Performing Arts Festival, etc.

According to a survey by the Edinburgh Festival Fringe Society, Edinburgh Fringe Showcase in China already became the most important
promotion platform for Edinburgh Art Festival in the Mainland China and the biggest individual buyer in Asia, by introduced 11 shows from the
Edinburgh Art Festival and touring in China for more than 120 performances from 2010 to 2014. The Showcase hosted more than 50 workshops,
talks and exhibitions, and more than 70,000 audiences took part in the Showcase. The relative information reaches not less than 500,000 people.

In order to introduce more excellent works to the Chinese audience, the Edinburgh Fringe Showcase sincerely looking forward to collaborate and
establish long term relationships with festivals all around the world. Our senior curatorial team attends festivals and selects elite works from the
shows they watched. We also welcome artists and art companies in the worldwide to introduce your works to us, we will try our best to present
your works to the Chinese audiences and our cooperation partners in the first time.

At the same time, Edinburgh Fringe Showcase with open arms to the artists from the Mainland China, Hong Kong, Taiwan and Macau, we will
recommend your works to our global partners.

Contact: office@n-theatre.cn or ds9920@qq.com

EATESREENAIEIR, ZTEIWERIRELEUE ‘SHRAFLS . “G&B. {EEN M “LEHER" HIREERE 7 B E AR
el BRI, ETEMARIRNEREAEEZETEZAT .. TERLEZRT . MEREBLEZZAT . BEERZAT. KRZATHE
EMERBZRT.

RIBETEBDEZATTHZ (Edinburgh Festival Fringe Society) RIRERR, B 2010 LR, “ETEINARIR" SEMARATL
MR FRBELIR—H S FHAMETEDEZATS B TEL 11 GRIE, R2IRGXEY 1204, THEH. BIE. HESEHY
S0 i, MARABUAE| 7 A AR, HAXRRBBZAFEBL S0 AA, BEERA ‘BTEZHEY EHFERNKREZENEFA.

ATUHESZMBRIBEY ‘BTERRIR" XIMFAHEARE, RNBEBASHRNIARATLHESEEY, WEEZATSHIEILK
HatE, RMPERENFHOREANRSZRTUEMHERE. B, WXRPERLBARNFTIRARMFKEZAREAN, BFEMNEDHENE
e, BB SES—NEEERRAFNIEREEIPERAXRER, HEFERINEENNSIEXE.

EF,%TEW%HE&W@%E¢Eﬁ%mﬂ%ﬁ%%ﬁ§&ﬂﬁ%ﬁ%,ﬁﬁ%ﬁﬁﬁ%%@ﬁm%,ﬁéﬂﬁ%é%%ﬁﬁﬁ@%%
FEmo

EEBERIE: office@n-theatre.cn ds?920@gg.com
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British Council
RENLIE

REXAHRAREUAZERZHAANEIESRENN S FHE
HEES2HFANNBESEE. RNIREERFTFNIEER
A8 A FREBREN IR R BAEHFES 100 4
ERHH 7000 ZRRT, SFSHATITHELAL. REFEML
BAFBRARREE THRESREZER. FE. BENHTUE.

The British Council creates international opportunities for the
people of the UK and other countries and builds trust between them
worldwide. We are a Royal Charter charity, established as the UK's
international organisation for educational opportunities and cultural
relations. Our 7000 staff in over 100 countries work with thousands
of professionals and policy makers and millions of young people

@@ CULTURALAND
EDUCATION SECTION
@ @ :riTisH EMBASSY

REREEXUHABL

HMT 1943 FEPERLTE-NDLE. EPEXREIAESLSE 4
PHRE HILRBNMENREXEIEXBELFRIE £L8.
IFMAMEBRFNMENEE SREEXUNBELFRIIE.

every year through English, arts, education and society programmes.
Our first office in China opened in 1943 and we work in four cities in
mainland China. In Beijing we operate as the Cultural and Education
Section of the British Embassy. In Shanghai, Guangzhou and
Chongging we operate as the Cultural and Education Section of the
British Consulates-General.

The Lastest work of Edinburgh Festival Fringe Sharing Session

——12 Cities tour Lecture

ZTEIEREIRADZES—PE 12 HHIKEEDH

B 2008 £ 4n, PREXUEL () SRFERIE—HEREQZRGEMFENMARARIZTE, HEMNENETEXEITHEOHK
SRR 20 £ 30 AR KEZEFRHAEEERKEENNEE, SREXERLPREIAFHTRANZRIRY, EHLEHEE
MEIEmEHTE, BN ARRKBIFARREZRANSIEERT A,

ATEEEZN R, ILHAEMRIETEZATHNERNRBFRALR ARBIZFETRESAXER, FRETEFISERREE
X BIBHEZATELLE BEETENMELR, RTUFAELEETEXRTNREATREICIENEE. # 53X, KE
FEREEXUBELGITRBRBRARIEELDET EVEZANERRZR, 5PE 12HTHRERLTR. Hih. BEASL
RALT—E, HENKRERFEZAZTEHFAFARKEAROERZENTR, #TIREHRY, BESHEUAR. XEIFALURLE

BNBREEEME T ELEZARHNRSER.
HHEERS :

WM ABSFRBETEDZERT 2014 WIKBERIB RDEZATHENHARAR, MPERAARD ZESMREUENKBR RN S BEHES
2 NBREXUZRRE(RHAFERERRE ZARZZR T3 H A BRI R A KT
3. BRENEFFEARNAMALEET EXMERFRZRFERTECHER.

FIORWIED), BHHEEBFERHERNREITREA. EEUEITEAKE (Crystal D.) HLEH, HEEMUEIRALHES

5iEEf.

(*) REXUELTE AP ERETBRESEERE . B NBIRNaMERESSEMDE, SEH—PLREPREITT KN

XA E1EFE F . www.britishcouncil.org.cn/ctc

Event Organizers jE5IE D :

Cultural Education Section British Embassy/ % E A {H1EX (L2 B &b
Beijing N-Theatre/ At R EZ 3L B R
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707 N-theatre

It FRERERIBEBIR A

A5 AN BZREI TIEE, MZF 1993 F, FHF 2003 FHE A LA
#o N-theatre B—RKHME N FREIEMEIE. FIIE. RHIUAK
SN REITE R SORMIR I ANAM, WA RIE R AZL N FWE R R
UK FERRR T REER.

B 1993 &4, ARCEHELTB8FE <ABHMREY « - 1§
R « «TER, BIVRMESEY « <EHZ> « CKREAED «
CEEHGIEEY « GX—f, WOMEN H#5EY « <BEREY « <+
MAHEEEY « CERE SHEEBSTFRZARRMEIBREEEN
FKEIESR, BERIHKIAD 3000 217, FEIERGERES. A5,
R BA. RESERMMXEL.

ERIEHENRR, AT GRINMIZEETIERE—RMIEIF:
EFIEETFEE (2002 - 2005) . ERIFIZEUREENEZEE
TS, AF5IHIHHHEIMIFRE, 1F HHFMERMEY
(BRE#) « <HEBELY (BAX) . «<XKESHM (EE) . Db
£E>» (The Overcoat &EH) H¥FXLREI B IER R IEFLTE
HEHHAIMA.

2001 5, REROAIRBIFIIEARBEKEG, GEREPEXE

N-theatre Co. Ltd, which is the former N-theatre Studio, was
established in 1993 then, converted into company system in 2003.
As an independent enterprise, it has been long-termly devoted to
theatre play write,production, performances and has prompted
the exchange between the domestic and international theatre
professionals. As an experienced curatorial institution, N-theatre
owns qualifications of both performance group ownership and show
broker.

From 1993 to now, the company has produced almost a hundred
plays, among which we have got the wellrenowned plays such as The
Red Sky,Che Guevara,The Peach Blossom Land,The Gin Game...etc.
And we have altogether staged about three thousand performances
across the world, from China to Hongkong,Macao, Japan, England
and many others.

Despite of our accomplishment in play production, N-theatre
has successfully run the first independent theatre in Beijing, the
BeiBinMaSi Theatre (2002 - 2005), which brought excellent foreign
plays to China,such as Monologue of Strindberg,Smallpox and Hot-
dog,The Overcoat...... etc. In 2001, the executives of Ntheatre,Mr
YuanHong and Ms Crystal, co-hosted the debut of China Universitys
Theatre Festival and has successfully run the event for 5 years from
2001 to 2005. The festival uncovered many local-talents and has

x
7()7_ F‘\])) e

A new troupe A new trip

HEXREIT, £5HH2 57T 2001 = 2005 FRIXKEITERIRIETIE.
Xt E BB A B R RALYE, B2 TEZNENER. 18
FIHEE GREH « BE CGE=ZRERY « FE CCTV <K
FREY « A FEASMEAE T P ERENEMRZEIF (F
AP EREHEHRRAL .

“2012 F, AR SREXRFELBSABEXMBHELEE T
2012 F 10 B - 12 57 UK NOW ZARTHAE, L “ZTEIDE
BIE” (Edinburgh Fringe Showcase) . XZHREMFAE LEFE—K
ANERRBZTERETHERERSFERAXALE, HE=ZE
REIGRH <BRAFIEEY (The Monster in theHall) %% FEFRE
HHEMREREFHNEFRLFNE. s, BELE, EBE.
TELE TS KBIMBETT. SIEMESERZITE BN R HET.
FREEREESBERE LE. bR il AREZPMETKE .

SRR, 28T 2011 F5ERKRRD LR LEN “FEZE
EITR)” thERTES. ZITMEEEDHZRSTULE, tliED
SINERRZRE NS, AFBNUEIRSIFRESFTS,
RFPFATE, HEPXLEERELES, SHERLMEFRHN
RIE, BHTZARZIM.

provided a stage for them to refine their skills. Yuan Hong, for his
effort in nurturing new blood, was awarded’ most valuable Chinese
independent producer 'and ‘ the spiritual representative of China’s
theatre 'by American press.

In 2012,N-theatre collaborates with the Culture and Education
Section of the British Embassy and Consulate-General and launch
the Edinburgh Fringe Showcase during the UK Now Arts Festival of
Great Britain from October to November. This is the first ever a great
number of plays from the Edinburgh Fringe Festival being performed
in China. Many excellent plays, such as the Monster in the Hall by the
National Theatre of the Scotland, bring new taste and sensation to
the Chinese audience. Despite of that, during the Fringe Showcase, a
range of poster exhibitions, play workshops, seminars, video review
and creative open markets are also scheduled. The plays and events
toured around China in Shanghai, Beijing, Hangzhou, Xian and other
cities.

At the same time, the New Theatre Program initiated by N-theatre and
Beijing Theatre Association in 2011 shall continue to discover new
talents and new plays, to encourage the diversity of performances, to
offer opportunities for local and international artists to communicate
and collaborate, and to help them reach the local and international
audiences.
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5587, BIRFIEARBNKRHEZTE
MET ERERXN, BN —REHACH, BM
kR tER, B BEPE. ZATHAEIME
FABRI«REBEEZHEY « FRE| BFIIEEY
FHMSPERAXREE—F—ERIFERNERIR
ZER Bif%E, ERRRAER. AFKE,
—AiE, FEEMNLEEIL.

——2014 4 9 A 1 A Time Out JtR5#SF)

BEEANXETHNERRA, ETEZRATE
X FRE AR NI B = B SRR AT,
NINI2E0 T REFR “BTEIDERIR" , BLUR
ENMMEREBRE, LEZURENSEME
R RBERIREI B 1R,

—2014F 8721 H F75F#K

mS, FHREXNETE L, BN SHEIBFFARER,
BREBRRMFREIZHEE. RFEXHH
FILEIER, WHRD. $FREX—IK, “BT
ZRDERIRT BK R EBAMEI I R Ia Hes A EE
SIEEfEMAY ‘R , FFARIERI B HEE”
M CEEE" SIHER. WREIRARELKR
FCREF B HR TEEZAT, E2T I
MERSIH -

—20144F 87 14 H ILFAR

FFNETRUBEZAT L, — 1 FEIE, &R
SIHEHMEET, SFEEZTEMNABRBEENFTE
MEMSFHEHERN “E—NE" , BRT Z15]
HH. XUMINEBMEEXATAR, B—HER
ZTRULEZATREIEFE A E W RFXK B 7T A
THEE, BRTFHRERARBICERNSEIEREF
RIFBLE R 2 SRR, R IESURM EFHT K
T,

—2014E 87 12 H FFEHIEFRIRE

BT ‘bR, ENER" . BTEIARIR
ELEHEMARHPREIIHHEL T B ER MRS .
SRFZBEEMREBNNEE, hRAEIHEE,
BRRLZKESHNIZELI T “ERER

20145 8 A 11 H FRIRR

RE “BETEIARIR" ZFA#ARNX, ER

XURECEERBET T RAMEIR. RE—A
AENME (REES5ZF R MUERFEEK
hE, RXURBRRTERS, BEN2GE
URE. (REHOSY RENENTEAN,
BFmEE EERBEARULE: “REMAR
kD, RERABBHREERBES” o GMERE
LB “ETEIRRIR" BT 50 7Ty 100
THRNE, EENEEERFBAR, — N
KEBEEMEAHSEET: “BRRININENZR
RIE, FAISZRR Y

—2014F8F 6 H KIHR

AIFAGRINE XK. M 1963 EH_EBFIEFH, &
WiERIE A —EEHDRRIRRI AN E L. HE
SH, LBERZARF ORI ARI LR AFE
AEESREFSERIER G TREE B —F 6.
MRIBR], X HRMIT - R K5e/R-
FERBMELLAK - BILHXETHH L, —H “F
TEDARIR ABURAR, BROMXKERS.
BUNGERA, IEFRHAMNEN, ‘BT ERNERIR
REFRERE, RNE ‘T8 ROHEHIL.
—2014 4 8 5 4 H HIHRZFR

ZTEIDARIR BN RBIZRENEARE 4 T7E
57, ERRANRIZHNOE 7 HT. 2FETE
BAIEIR 120 $70R, fMEREF A AREEUL
BB, EF 6 HER. XI6FE, BREITE
A, BRRNBNEFAEZE S HR—MUFH
W, BERERER.

201447 H 25 H BHER

REN. S, “‘O# BEHZREREMmME,
8|z R —F “RET” HERWE--kEB
KER ‘BTEMERIR , EEFERRERHERE
BB —F XA R. YTERERFTRT M
FEER  ERINFEENT I EITISTENAR,
‘ETERRREIRT AARELLMREIMZ FERAR
WSEM? &= 2 8 07T &IES O THIEM, B
RELEMIAEEI R ERFNE, X2ET E/
BRIRZFREEN ‘Y07 - ETERREIR
HIBLINIRER, XA “BRE" , BRE—E ‘B
ZM .
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TEAM OF EDINBURGH FRINGE SHOWCASE 2014

s A /Festival Curator: 7k & Crystal D.
#){E A /Producer: 338 Yuan Hong

EL 21 /Stage Manager: 3R & Song Shu Chang
&|1E£238 /Production Manager: ##% Ginger Huang
&|{E£ 18 /Production Manager: $pg1& Grace Kwok
EE % /Operations Supervisor: Zp# Phyllis Guo
Bk g% /Media Manager: 2% Pearl Ma

] {EBNEE /Production Assistant: 3t#k Joe Shen
#|{EBHIE /Production Assistant: 2kyk3HE Maggie Zhang

Join us maz!

MRFASTMEERGEXUZAZRTANLE, FASHR. B
IR TESEMRT &M IERESD, BA, KIDEFEMAZA!

(BR{I=FR]
ITEENE (ZARITE)
[RAERESTIERR]
1. BT SRS 1ETTR B 88 (NI B XBERE);
2. WhENFITIREIN BRI FAR X TIE;
3. ARMIHNE EH
4. BENRAELRE;
5. NS T AHEMITIE.
[{EBREHE]

. RELEZFE (1B%5) » ME. R ZSABEHEXZ LR
%, MK, BRATEERFKTE;

2. RIFNIXFRIXGES; WXRE Xk, ZREZFREXBN—E
HEREA;

3. REMFIBITHIESRES;

40 WfE, B, A0 BRSERIBINAERE DFRFHNHITH;

5. —FRLEEXTEERENSL; RNRIDEFHNEELE (K
=. REL3FRE]) ;

6« FTLUKRYE HZE.
(ITeit=]
ERTREX (RSP 2 S4)
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KLy KEZE /Tour Coordinator of Missing:
#1£E% Eldaring Guo

KZEE&S5ZFHRBY KEBIZF /Tour Translator of Andre
and Dorine: 3k Lin Qian
SEmE Al E /Print Creative: 7k & Crystal D.
SEEEIT /Print design: HEF Summer Tian

(FAi)iERi]

BRFHFHFMEE, Ak, B, BERERHIESRE; W
BERESHAFLHREUEIER, BNSEERIIERBNZER
RIFRLFAL—RIE.

(53950 |

MRS &M hr@n-theatre.cn

FIEEIBT A 010-65538707

(TREF(I]

NEBEHFME: http://n-theatre.cn/

FOREAAE: Z2TEFDERIRE http://weibo.com/u/2815763671
RRWIEVIRS: ETEIRREIRE (EFShowcase)

B, E2TEMEERUBESTIAREENIIERRBIBEH
. BlZbRS . BIESHFENEEE.

IREZMEIE LR hr@n-theatre.cn
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Note of Edinburgh Fringe Showcase 2014 in China
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